! Ministry of Culture [itervational a S ;'-‘»1*‘

A DAY AT




===

A tEaa—

= T

pa—

u

TITLE

A DAY AT THE MUSEUM

Author
Malini Saigal

Published by
Amar Chitra Katha Pvt. Ltd

Printed in India

Edition I

ISBN - 978-81-19242-34-4

© Amar Chitra Katha Pvt. Ltd, May 2023
All rights reserved. This book is sold subject to the condition that the publication may not be reproduced,
stored in a retrieval system (including but not limited to computers, disks, external drives, electronic or digital devices,
e-readers, websites), or transmitted in any form or by any means (including but not limited to cyclostyling, photocopying.
docuiech or other reprographic reproductions, mechanical, recording, electronic, digital versions)
without the prior written permission of the publisher, nor be otherwise circulated in any form of binding or cover
other than that in which it is published and without a similar condition being imposed on the subsequent purchaser.



The route to your roots
Founder Editor: Anant Pai

When they look back at their formative years, many Indians nostalgically recall the vital part Amar Chitra Katha comics have
played in their lives. It was Amar Chitra Katha that first gave them o glimpse of their glorious heritage.

Since they were introduced in 1967, there are now over 500 Amar Chitra Katha titles to choose from.

Over 100 million copies have been sold worldwide.

Now, Amar Chitro Katha fitles are even more widely available in 1000+ bookstores all across India.

If you do not have access to a bookstore near you, you can also buy all the titles through our online store, www.amarchitraka-
tha.com. We provide quick delivery anywhere in the world. To make it easy for you to locate the titles of your choice from our
treasure trove of titles, the books are now arranged in six categories.

Epics and Mytholegy
Best known stories from the Epics and the Puranas

Indian Classics
Enchanting tales from Indian literature

Fables and Humour
Evergreen folktales, legends and tales of wisdom and humour

Braveheartis
Stirring tales of brave men and women of India

Visionaries
Inspiring tales of thinkers, social reformers and nation builders

Contemporary Classics
The best of modern Indian literature

Cover: Aﬁii!’ Dutta Chowdhury

Research and Script: Malini Saigal

Hustrations: Arijit Dutta Chowdhury
Colour: Sanjhiya Mayekar, Periasamy Samikannu, Ritoparna Hazra, Tithee Dixit, Prakash Sivan

Layout: Bhavani Nadgonde, Ritoparna Hazra, Tithee Dixit
Editorial Team: Krithika Nair, Kayva Gokhale, Shakthi Bharathi

Deputy Art Director: Ritoparna Hazra
Associate Editor: Tripti Nainwal

Group Art Director: Savio Mascarenhas

Executive Editor: Reena Iﬁyerah Puri

AMAR CHITRA KATHA PVT. LTD

'© Amar Chitra Katha Pvi. Lid, May 2023
Facebook: The Amar Chitra Katha Studio | Instagram: (@amarchitrakatha | Twitter: @ACKComics | YouTube: Amar Chitra Katha

Giet access to Amar Chitra Katha's digital library on the ACK Comics App. Visit digital chitrakatha.com

You can now get ACK stories as part of your classroom with ACK Learn,
a unigue learning platform that brings these stories to your school with a range of workshops.
Find out more at www.acklearn.com or write to us at acklearn@ack-media.com.

—_— T T T T T T O T O T DT e, T




N

i

ADAYAT
_THE MUSEUM




[RL S

(S8 8 (LN

AL W

[Ey=— T

FPHEW! I AMm
GLAV THE HALF-
YEARLY TESTS
ARE OVER!

I HOPE I
HAVE PONE
WELL.

MONIKA, PEEPAK, HANIA, GLURTET ANP LEN WERE CLASSMATES IN
STANPART VI AT SARVOPAYA VIPYALAYA IN NEW PELHI. ONE PAY —

NOW

LET'S WISH FOR
SOMETHING
EXCITING TO

GOFPAL 5IR
SAIV THERE 15
A SCHOOL TRIP

A PICNIC.

CHILPREN, WE HAVE
A VISITOR. WE ARE GOING
TO VISIT THE NATIONAL
MUSELIM TOMORROW. THIS
15 NEETA, A VOLLINTEER

HELLO,

¥ CHILPREN. I AM

HERE TO TELL

/A MUSELIM 15 A STOREHOLISE OF \
VALUABLE OBJECTS FROM OUR PAST
THAT HELF LS LINPERSTANY OUR
HISTORY ANP CLILTURE...

“..HOW WE LIVED,
WHAT WE WORE
AND ATE, WHAT WE
THOUGHT ANP PIT,
HUNPREPS AND
THOUSAND'S OF

OBIECTS THAT ARE MORE THAN 100 YEARS OLP ARE CALLED ANTIGLIES ANP ARE VERY VALLABLE.
THE NATIONAL MUSELM 15 LIKE A TIME MACHINE FULL OF ANTIGQUES — SCLULPTURE, FOTTERY,
TEXTILES, PAINTINGS, COINS ANP OLF BOOKS — ACRO%% 5,000 YEARS OF OUR HISTORY.




AMAR CHITRA KATHA

THE CHILPREN WERE FLLL OF QUESTIONS, ]

( STUDYING THE PAST GIVES Us A TRUE
FPICTURE OF WHAT HAFFENED. THE
CONTENTS OF A MUSELIM ARE SOURCED

KNOW aBour

MUISELM FIN e AN THey TELL

Us? oBJECTS
CAN'T SPEAK!

HUMANS LOVE TO coLLeeT BEAUTIFUL
THINGS — PAINTINGS, CLOTHES, JEWELLERY,
FURNITLIRE ANP S0 ON. A Lor
OF PEOPLE PONATE THEIR ANCESTORS'
COLLECTIONS. SOMETIMES MUSELIMS
BUY OBJECTS As WELL, 0 THAT

THEY CAN BE PRESERVEDR

MY GRANDMOTHER
HAS A TRUNK FuLL
OF OLP SAREES!

A BIG STAMP

IN SEVERAL WAYS, ITTEMS FROM ANCIENT
HISTORY ARE PLIG LIP FROM THE EARTH,
WHERE THEY HAVE BEEN BURIEP FOR
CENTURIES. THIS 15 CALLED ARCHAEOLOGY.

ALL OBJECTS HAVE A STORY TO TELL; WE
JUST HAVE TO REATD THE CLUES, YOU WILL
LEARN ABOLIT THIS WHEN YOU Visit

THE MUSELM TOMORROW.

IGoT
MY WISH! THIS
SOLINDS LIKE
AN EXCITING

YES,
HISTORY 15
MY FAVOURITE
SUBJECT!




A DAY AT THE MUSEUM

NEXT MORNING, A BUS FLILL OF EAGER CHILPREN REACHED THE MUSELM. THEY
FIRST WENT THROLGH THE TICKET 34.??!5? AND THE SECLIRITY CHECK.

THE MUSELIM HAS
by MANY VALLIABLE AND

IRREPLACEABLE NATIONAL
TREASURES. THEY WANT
TO BE SURE NO ONE
INTENPS TO STEAL OR
HARM THEM.

[larvational &‘f‘:
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THEY HAP SOMEONE WAITING FOR ||
THEM IN THE MUSELM LOBBY ;

/" WELCOME,

CHILPREN. MY
NAME |15 IRA AND
I AM A CURATOR

AT THE MUISELIM.
\ I WILL BE YOLR
GUIDE TODAY.

)/ WE HAVE AROLINY 2,07,000 \
L/ ITEMS IN 23 GALLERIES WHICH \
| ARE LOOKED AFTER BY SEVERAL \
| CLRATORS LIKE MYSELF WE KEEP
| PROPER RECORPS OF HOW THE
\ OBJECTS WERE ACQLIRED, ANT
THEIR FULL PESCRIPTION AND
MEASLIREMENTS.

GOING TO SEE
TOPAY, MA'AM?

PISPLAYED,
LABELLED, ANP

KEPT SAFE
FROM

HOW TPOES
ONE LEARN TO

BECOME A

ShnR 0, Ra;agopn—hchan, f Inic
The foundation of the present bu:.ldmgm la:ld EN F_.’."
Jawaharlal Nehru, the ane Minister of India, on

12 May, 1955.

| l&tpresent,:thasz,p'?moibemsm%gaﬂmss
262valuableartefactshmbaea riated frc

*TO FIND THE ANSWER TO MONIKA'S WUESTION, LOOK AT PAGE 32
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IN THE ENTRANCE LOBBY — I-\
THIS BOARD SHOWS

THE MUSELM'S VIFFEPENT\ @ elm|8|O I .

ON IT FOR INFORMATION.

GALLERIES. YOU CAN TAP — N 7
[epl=lv]os|mie]

WE WILL BEGIN WITH THE p

HARAPPAN CIVILISATION,

WHICH YOU HAVE READ
ABOUT IN SCHOOL.

across the Indus Valley region (in India
and Pakistan). It was a sophisticated
Bronze Age civilisation that existed at
the same time as the ancient Egyptian
and Mesopotamian civilisations, with
whom the Harappans probably
traded goods.

N
- \ '\
" Around 5,000 years ago, the Harappans ST
\ lived in well-planned cities, with proper R
roads, drains, granaries, workshops and # =)
water tanks. There are over 100 sites L

AROLINY YOU ARE

EVERYPAY ITEMS THAT WERE
FOUNP AT MANY SITES. WE
STUPY THEM FOR CLUES, LIKE
PETECTIVES, TO FINP OUT WHAT
HARAFPPAN CITY-FOLK ATE, WORE,
WHAT THEIR OCCUPATIONS WERE

ANT WHAT THEY PIP IN
wn? LEISURE TIME.

14
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A DAY AT THE MUSEUM

WE HAVE A POT
LIKE THIS AT HOME

FOR PRINKING WATER.
IT HAS A SIMILAR
PESIGN.

LOOK AT THIS
TOY CART MAPE
OF CLAY!

MY MOTHER
HAS BEAPS JUST
LIKE THE ONE% IN
THIS NECKLACE.

IMAGINE IT 15 3,000 YEARS IN THE FUTURE.
LIFE ON EARTH |5 OVER ANP ALL SIGNS OF HUMANS
F HAVE BEEN BURIED LINPER PUST. ALIENS LANP IN
PELHI AND PI6 UP YOUR HOUSE. WHAT WOLILP THEY
EINT ANP THEN FIGURE OUT ABOUT YOUR LIFE?

MA'AM,
OBJECTS CANNOT
SPEAK, 20 HOW

CAN THEY TELL US
ANYTHING?

3,000 YEARS!
WELL, PLASTIC e O
WOLLD SURVIVE. | [ oreer AnD GLASS? A5 WOLLD
THINGS LIKE 3 COMPUTERS
THEY WOULP

BLICKETS ANV SURVIVE TOO. AND PHONES!

ly?s-,?.p_

50, ALIENS WOLILD KNOW
THAT YOUL WERE LITERATE
AND USEP TECHNOLOGY TO
COMMUNICATE. THEY MIGHT

BLUT A% HARAPPANS HAP NO ELECTRONIC PATA, WE HAVE
TO BECOME HISTORY PETECTIVES ANP SEARCH FOR CLUES
IN THESE OBJECTS. LET'S SEE WHAT THEY TELL Us.

—_
THE TOY 15 A SMALL VERSION OF A BI6 CART.
50, HARAPPANS KNEW HOW TO HSE A WHEEL,
TO TRANSPORT GOOP% ANV PEOFLE.

EVEN BE ABLE TO RETRIEVE
ELECTRONIC DATA FROM THE
CHIPS IN OUR PEVICES.

IF THEY %AW
OLIR MOVIES ANT
PHOTOS THEN THEY R
WOLILD UNPERSTAND ey R

EXACTLY HOW r
WE LIVED!

THE LARGE POT TELLS U5 THAT
THEY STOREP WATER, OIL OR FOOV
IN BIG QUANTITIES. THEY ALS0

LIKED TO PAINT ANT PECORATE.

""'--—-.._.
THE NECKLACE TELLS 4% THAT THEY LIKEP
1O PRESS WELL AND WERE PROSPEROUS.

—_—

s
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Fat-2omy
"HAVE BEen o AND
MASONS TO JEWELLERY
SHOPKEEPERS BUILY HOUSES,
{ AND MERCHANTS J'\ "A\D porrepe EXCELLENT

IN HARAPPA. PEDLCTIONS! ANP ALSO

PORTERS AND SAILORS
AS THEY PROBABLY
SENT BOOPS BY SHIP
ACROS% THE ARABIAN

SEE, THIS FIGURE
HAS TWO BASKETS

SUPPENLY, IT WAS AS IF A CITY HAP COME BLSTLING TO LIFE.

THESE ARE SEALS* MAPE OF
STEATITE". EXPERTS THINK THEY
WERE LSED TO MARK 60OODS FOR
SALE. EACH SEAL MAY HAVE THE
OWNER'S NAME AND DATE BUT THE
SCRIPT 15 UNPECIPHERETY AND
REMAINS A BIG MYSTERY

WHAT |5
THIS? IT HaS
SOME STRANGE
SYMBOLS.

-
e
YMOLLDS USED TO MAKE STAMPS, A SOFT STONE
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50 IF I LIVEP IN
HARAPPA, I WOULY
HAVE TO PRAW TO BE
A WRITER — MAKE
PICTOGRAMS ON
STONE!

YES. IN EGYFT, )
LINGUISTICS" EXPERTS
HAD PAGES OF WRITING
50 THEY WERE ABLE TO
DECIPHER THE LANGLAGE.
IN HARAFPPA, THEY ARE
SCATTERED PICTOGRAMS, NOT
WHOLE SENTENCES. THERE
ARE JUST NOT ENOUGH
SYMBOLS TO MAKE OUT A
WHOLE SENTENCE OR
THE ALPHABET.

AREN'T THESE LIKE
ANCIENT EGYPTIAN
HIEROGLYPHS*?

BUFFALO, THEN
THEY MUST HAVE
USET MILK ANP
GHEE!

THE SEALS HAVE
OTHER CLUES. CAN
YOU FINZ THEM?

I SEE A MAN
POING YOGA. THIS
MEANS WE HAVE BEEN
PRACTICING YOGA IN
INPIA FOR 5,000
YEARS!

THERE |15
ALSO A TIGER AN
ELEPHANT ANP A

HE 15 WEARING A
HORNEY HEAPPRESS,
JUST LIKE WE HAVE
IN NAGALANT.

16 THE
SEATED FIGURE WE TON'T
A KING OR A KNOW BECAUSE
I Wou
GoP? : WE CAN'T READ LINE ‘;.UC? ,,;TVF_
- THE SCRIPT. THIS MYSTERY!

4 SYSTEM OF PICTORIAL WRITING USEDP ATHE SCIENCE OF STUPYING LANGUHAGES,
ON ANCIENT EGYFPTIAN MONLMENTS 9 BOTH CLURRENT ANP OLP
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Charles Masson, a British adventurer, came across the ruins of Harappa, in 1829, while searching for old
coins, 8ir Alexander Cunnin; im, a British engineer with a passion for history, founded the Archaeclogi
Survey of India (ASI) and conducted excavations in the 1870s. But it was Sir John Marshall, appointed
Director-General of the ASI in 1902, who identified Harappa as the site of a hitherto unknown culture,
and also began digging at Mohenjo-daro. By the 1930s, the Indus Valley or Harappan culture had revealed
thousands of artefacts, many burial sites and skeletons, and the remains of well-planned brick settlements.

cal

In the Indus Valley Civilisation, there were five major urban centres: Harappa, Mohenjo-daro,
Dholavira, Ganweriwala and Rakhigarhi. As of 2008, there are 618 sites in India and 406

mn

ANOTHER
MYSTERY NEVER :
FULLY SOLVEP 15 WHY
THE HARAPPAN CIVILISATION
ENPEPD. BOTH THE ELEPHANT
ANP THE RHINOCEROS NEED
A WET REGION WITH FORESTS
AND MARSHLAND, BUT THE
PLACE THIS SEAL WAS FOLIND
I5 LIKE A PESERT TOPAY. 50
WAS IT A WETLANP 4,000
YEARS AGO? DIV THE LAND
BECOME SLOWLY DRY AND
BARREN 50 EVERYONE
HAP TO Move
AWay?

YOU MEAN THE
CLIMATE CHANGED AND
A GREEN, FORESTETD LAND
BECAME LIKE A BROWN
PRY PESERT?

PERHAPS. AND
A% RIVERS ANT WELLS
PRIEP LR AGRICULTURE
STOPPEP AND THE
PEOPLE PRIFTED
AWAY.

S0 CLIMATE
CHANGE 15 REAL,
ANP CAN AFFECT

ABSOLUTELY,
THAT 16 A LESSON




A DAY AT THE MUSEUM Moyl

NEXT, THEY ENTEREP THE SCLLPTURE GALLERY.

LET'S MOVE FORWART BY A 1,000
YEARS. BY NOW, THERE WERE MANY KINGPOMS

AND RELIGIOUS PRACTICES. PEOPLE LIVED T = -
MOSTLY IN MLUD, THATCH AND TIMBER HOMES. i
GOPS WERE PLACEP IN STONE SHRINES.

~ b I. R 1

ALL THESE
FIGURES LOOK

Lol .I-.l - —
THE CHILPREN GAZEP IN WONPER AT THE TALL STONE STATHES IN 50 MANY SHAPES ANP SIZES.

IRA MA'AM EXPLAINEP THAT IT |15 NECESSARY FOR
A CLIRATOR TO KNOW WHAT IMAGES ANV SYMBOLS
COULP BE LSEP TO IPENTIFY A SCLLFPTURE.

WE HAVE TO LOOK FOR
CLUES, BUT THIS TIME, WE HAVE \
THE WRITTEN WORT TO HELP
Us. THE JATAKAS, PLIRANAS, THE
RAMAYANA ANT THE MAHABHARATA,
ALL PESCRIBE THE GOPS ANP
THEIR STORIES.

HOW CAN ONE
TELL THEM
APART? IT'S

CONFUSING!

THE PLURANAS
TELL US THAT VISHNU
WEARS A CROWN ANP A
GARLANDP OF FLOWERS,
HOLPS A CONCH SHELL, A
MACE, ANV 15 STANVPING OR
SEATEP ON A LOTUS. HIS
MOLINT, GARUDA, WILL
ALSO BE WITH HIM.

e T At S T tom BY THIS INFORMATION. THEY LOOKED
s ¢ CAREFLILLY AT THE OTHER STATUES.

SHELL ANP THE MACE.
MY NANI S5AYS LONG EARS
MEAN BIG BRAINS! THIS
STATUE OF THE BUDTHA
HAS VERY LONG EARS.

. ) THE CHILDREN WERE FASCINATED
CH

GARLAND OF
FLOWERS ANV
THE LOTUS HE

15 STANPING

LIPON.

k‘:‘ | :

HA! HA! YES, THAT WAS A COMMON BELIEF,
50 ONE OF THE WAYS WE IPENTIFY STATUES
OF WISE MEN LIKE YOGIS ANP ASCETICS
15 TO CHECK THE EARS!

PEEPAK,
LET ME CHECK

11




GODS AND THEIR
VAHANAS

Most gods and goddesses in the Hindu pantheon have specific animals
as their mounts. (an you match the vahanas with the deities?

Vishnu Lion

firavat

-0 'F) ¥-9 'Y 'ssamsuy



A DAY AT THE MUSEUM

=

LOOK, HERE Y
15 A COLOURING
STATION. T AM

GOING TO MAKE A

QUICK SKETCH.

IN A FEW MINLUTES, THEY HAP PONE
QUICK SKETCHES OF THE MUSELM.

IT WAS TIME FOR A BREAK. THE CHILPREN
SAT IN THE ROTLINPA* SIPPING LIME JHICE =

LEN ANP HANIA PECIPEP TO EXPLORE
A LITTLE ANP WENT UP THE STAIRS.

WE WILL
FOLLOW THE
SIGNS BACK

THEY MAPE A QUICK STOP
AT THE MUSELM GIFT SHOR

THEN, THEY WENT INTO THE
GALLERY OF ANTHROFPOLOGY.

I'VE
BOLIGHT THIS
BIRP-SHAPEP

WHISTLE.

THIS LOOKS
INTERESTING...

HA! HA! THESE
ARE TRIBAL MASKS
FOR FESTIVALS. WE
ALSO HAVE THEM
IN NAGALANT.
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Object: Glass Bottle
‘Gripe Water'

Material:

- Bottle: Glass

2+ Cap: Aluminium

3- Label: Paper

Size: 12¢cm by 5em
Date: Faded letters on
the label say ‘exp 2077’

Object: Part of Ceramic
plate

Material: Clay

Shape: Semi-circle
colour: White, with
coloured pattern of
flowers

Size: 15¢cm diameter
Date: Maker's stamp at
back says ‘Asha potteries
1987’

TOPAY YOU HAVE

ARCHIVISTS AND
b ARCHAEOLOGISTS,

LEARNT ABOUT THE
WORK OF CURATORS,




A DAY AT THE MUSEUM

THEN IT WAS TIME FOR SOMETHING SPECIAL — THE VEMA* GALLERY, WHICH TAKES
THE AJANTA CAVES IN ALURANGABAE.

THE MISELM VISITOR ON A JOLURNEY THROUGH

HELLO, I AM
PRIYA. I WILL BE
YOUR GUIPE HERE.
LSING THESE TABLETS
AND TOLICH SCREEN%S
YOu WILL BE ABLE TO
EXPLORE THE AJANTA
CAVES VIRTUALLY.

"I AM ABLE
TO SEE INSIPE

KIRTLAL EXPERIENTIAL MUSELUM
ON AJANTA CAVES

[rderralusrud #»l.-
Ml

TURNING THE §
SCREEN TO GET

A BETTER
VIEW.

]

—
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ON ANOTHER SIPE THERE WAS A LARGE WALL scrReeN. |

THIS WALL SCREEN
HAS A PAINTING WITH \3
THE STORY OF SIMHALA.
YOU CAN LISTEN TO THE
STORY BY TAPPING ON /a8

ON ANOTHER SCREEN,

Y I FEELASIF
I CAN TOUCH THE

NOW LET's SEgE
JEWELLERY ANP

b I ot Gy LA K THE GOLD CROWN
CLOTHES TO FEEL v [ SR O " '

: ' ; WITH RUBIES ANP
N\ THEIR TEXTURE. G e . PIAMONDS,

CAN ONE CREATE THE _
SAME EXPERIENCE || - - '
e 7 MANY SucH
FOR A VILLAGE OR Al _ ool il
MUSELMS ARE |
| BEING PLANNED WiTH
ALIGMENTED AND
VIRTUAL REALITY /
INSTALLATIONS. £

¥4 VIRTUAL REALITY HEADSET




Pechnology, | Jore srid Fauna, Ak

Indira Gandhi Rashtriya Manav Sangrahalaya, Bhopal

Spread over 200 acres, the museum houses ten open-au' exhibitions and an indoor
museum building. Twelve galleries on various topics - Ethnic Art, Belief Systems,
Ethnic Music, and Habitat - depict the story of mankind.

Museo Camera, Gurugram
The largest not-for-profit crowd-funded Centre for Photographic Arts in South East
Asia has 18,000 sq. ft. of space dedicated to the art of photography.

Fue-vons
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IT HAP BEEN AN EXCITING

MORNING. ON THE WAY BACK — /’-_ ’—"\
NOW, EACH OF s

YOU HAS TO MAKE A
COLLECTION ON ANY THEME
OF YOUR CHOOSING, ANP
BRING IT TO SCHOOL
ON MONDAY.

,N

T
il LS AN : I KNOW
IDEA! WHAT MY
COLLECTION
WILL BE!

=

Ma, CAN T HAVE SOME \
OF YOUR BEADS? I
WANT TO MAKE A BEAD
—\ COLLECTION TO SHOW
=\ AT SCHOOL.

MONIKA'S MOTHER WA%S AN EMROIPERER
WHO LISED ALL SORTS OF BEADS IN HER
WORK. SHE WAS HAPPY TO SHARE SOME.

PEEPAK'S FATHER WAS A POSTAL WORKER.

PAPA, CAN T SEE YOUR \=

A\~ A Q%
iﬂ 1.;-;“-?.&....

STAMP COLLECTION? 2 YES,
I HAVE TO MAKE A GO CHECK
COLLECTION TO SHOW IN THE TRUNK

)

ol

A &

YOU
HAVE STAMPS
FROM S0 MANY
COUNTRIES!

UP MY POCKET
A MONEY TO BUY

Y USED TO SAVE

PEEPAK SELECTEP SOME OF THE MORE
COLOLRFUL STAMPS WITH BIRPS ON THEM.
HE WROTE NEAT PESCRIPTIONS FOR EACH
AFTER POING RESEARCH ON THE INTERNET.

HMmMM...
THIS WAS PART
OF A SET IS5UEP
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Furo-ery
HANIA'S FATHER WAS A TAILOR. [T s ir s gra :
SHE WENT TO HIS WORKSHOP 3

ABBA, CAN T
HAVE SMALL 8ITS OF
PIFFERENT FABRICS?
I AM MAKING A TEXTILE
COLLECTION FOR A

HANIA SELECTEP A POZEN PIECES AND Hew | =
FATHER EXPLAINED EACH ONE CAREFLLLY

/ THIS RED PIECE |5
SILK FROM BANARASH,
IT HAS A GoLP zar”
PATTERN. THIS ONE
1% PLAIN COTTON,
CALLED KHADI.

THIS 15 WHAT
MAHATMA GANDHI
WANTEP uUs ALL TO
WEAR AS A sYmBoOL
OF SWAPESH|**,

COURSE, HANIA.
HELP YOLIRSELF

GURTET'S FAMILY WENT TO THEIR VILLAGE OVER THE WEEKEND THERE,
HE TOLP His GRANPPARENTS ABOLIT HIS IPEA FOR A sTORY COLLECTION.

WILL YOU TELL ME 5TORIES oS 3

OF YOUR CHILPHOOD? T WILL =

RECORD THEM AND MAKE
A COLLECTION TO PLAY

" WE PIDN'T HAVE
ELECTRICITY, PHONES
[ OR TV. THERE Was
ONLY THE RADIO, WHICH
WE LOVED. WE SLEPT
ON THE ROOF, 5ANG
SONGS AND LISTENED 4
TO STORIES., _A

-

=~ OF COURSE! =
AND HERE ARE SOME
OLP PHOTOS OF my
YOUNG PAYS. YOU CAN
USE THESE TOO.

LISTENING TO
THE RAPIO AND

PAP|TI,
15 THAT YOuRr

*NOW VARANASI FXMEANING ‘OF oL OWN COLINTRY", IT WAs 4
PECORATIVE GOLD THREAP LSED oN CLOTHING MOVEMENT FOR INDI4's INPEPENPENCE

s ew
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| LEN WS LINABLE TO PECIDE ON ANY IPEA FOR HIS COLLECTION. |

LEN, WHY ARE
YOU LOOKING 20
GLUM?

I CAN'T
COME UP WITH \
ANY IPEA FOR A

COLLECTION.

WELL,

WE WILL THINK
ABOUT IT. IN THE
MEANTIME, HELP

B\ ME CLEAN THE
HOLISE.

THEY 60T TO WORK IN THE KITCHEN WITH A DLISTER AND BROOM. LOOKING AT THE
CANE BASKETS ANP BOXES IN 0 MANY SHAFES, LEN HAP A SLIPPEN BRAINWAVE.

MA, AREN'T THESE CANE
BASKETS FROM OUR
VILLAGE? MAYBE I CAN
MAKE A COLLECTION OF
HANPICRAFTS FROM
NAGALAND? x

SON! YOU CAN
TAKE SOME OF myY
SPECIALLY WOVEN

THIS IS
EXCELLENT
WORK

[y S |

Y (‘i\‘(hl‘;_

)

r



A DAY AT THE MUSEUM

BEAD COLLECTION
by Monika

from around the world
by Deepak

COLLECTION of BIRD STAMPS

by Hania

GLIRTET'S COLLECTION REQUIRED SOME PLANNING.
A SMALL BOOTH WA%S SET UF ANP THE OLP FHOTOS
WEKE PROJECTEP ON IT5 WALLS. HEAPPHONES

PROVIPED THE STORY. |
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YOI KNOW THAT MANY

NEXT PAY AT THE MUSELM ENTRANCE —

OBJECTS ARE FOLINT
IN PAMAGED CONPITION.
TOMORROW YOU WILL VISIT
THE MLUSEUM TO LEARN
ABOUT PRESERVING ANT
CONSERVING THEM.

[\ LimBs OR HEADS
MISSING. WHY
15 THAT?

THE CLASS WAS PELIGHTED §

HAVE BEEN BROKEN
PURING WARS, OR
EROPED AND CRACKETD
PUE TO RAIN
OR WINT.

SCREEN TO FIND
OUR WAY TO THE
CONSERVATION
LAB.

{7

L
THE CHILEREN OBVIOLISLY KNEW THEIR WAY
AROUND THE LARGE MUSELM BY NOW.

AT THE LAB, THEY WERE MET BY THE CONSERVATOR, PR FATEL. I
— [

WELCOME TO THE
CONSERVATION [~
LABORATORY.

THIS LOOKS
MORE LIKE
SCIENCE THAN
HISTORY!

— THAT'S CORRECT.
Y/ CONSERVATORS HAVE TO

KNOW CHEMISTRY ANT
HISTORY S0 THAT THEY CAN
CONSERVE ALL KINDS
OF MATERIALS.
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A DAY AT THE MUSEUM

PR PATEL EXPLAINEY THAT EVERYTHING ON EARTH 1%
MADPE LP OF ORGANIC ANP INORGANIC MATERIAL.

ORGANIC MATERIAL — PAFER,
CLOTH ANP WOOP — MAY BE TORN
OR PISCOLOUREP BY HUMIDITY,
SPILLAGE, WEAR ANP TEAR, OR BY
TERMITES, ANTS ANP ROPENTS. TOO
MUCH EXPOSURE TO STRONG LIGHT
ALSO MAKES PAINTINGS ANP
FABRICS LOSE COLOUR.

MY MOTHER
ALWAYS TELLS ME
TO PRY COLOUREV
CLOTHES IN THE
SHAPE.

YES, BECAUSE
TOO MUCH SUN WILL
CAUSE THE COLOURS
TO FAPE.

Woollen

A silver comb
with wooden teeth

Terracotta monkey
from Harappa

Stone statue Gold coin from

Naga shawl of Vishnu Akbar's era
Organic Inorganic Composite
(obtained from living (obtained from non-living (combination
organisms) sources like rocks, clay, sand) of living and
Natural textiles - cotton, Stone - granite, basalt, sandstone non-living
silk or linen Metal - gold, silver, bronze, copper materials)
Paper and alloys

. What happens over time? Objects deteriorate
Physical: Cracks, tears, breakages
Chemical: Corrosion (rusting), stains, salt efflorescence .
Biological: Termites, rats, fungal growth

. Exposure to bright light, heat an
- ~ Can you guess why this happens?

d humidity also causes deterioration

[}
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AMAR CHITRA KATHA

LET'Ss GO
IN. BUT FIRST,
PUT ON THESE
GLOVES AND
MASKS,

WHY
PO WE NEeT

50 THAT THE MOISTLIRE IN OUrR
BREATH POES NOT PAMAGE
THE OBJECTS. ALSO, THERE |5
ALWAYS SOME MINLITE vusT
AND OIL ON OUR FINGERS
WHICH MIGHT STAIN THE

THESE ARE PAGES FROM A BOOK
THAT 15 120 YEARS OLD CAN YOU SEE THE
MOULP AND PISCOLOLIRED PATCHES FrROM
MOISTURE? THE WRITING AND THE PAINTING
ARE ALSO FAVED AND STAINETD.

HOW WiLL FIRST, WE
YOU REFAIR WILL PRY OUT THE
IT? PAGES AND DLIST THE
._.D FUNGLIS OFF, TO sTOP
H ANY FURTHER
PAMAGE.

THEN, VERY CAREFLILLY, THE PAINT WILL
BE RESTORED BY MINIATURE ARTISTS
USING THE SAME VEGETABLE AND
MINERAL PIGMENTS THAT WERE USED,

BY THE ORIGINAL ARTISTS,

VERY SLOW
WORK LSING
SINGLE-HAIR




A DAY AT THE MUSEUM
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NEXT, PR PATEL SHOWEP THEM SOME COINS.

)

ONE
QUARTER-ANNA...
EAST INDIA
COMPANY.

T

THESE ARE COPFER COINS |SSLIED
BY THE EAST INPIA COMPANY IN

1858. CAN YOU CALCUATE HOW
OLVP THEY ARE?

WHY ARE
THEY GREENISH
IN COLOLIR?

COPPER 156 A

METAL ANT AN INORGANIC
MATERIAL THAT |15 PAMAGED
BY CORROSION. THIS TLRNS
COPPER GREEN.

TRAPITIONALLY, THESE
OBJECTS ARE CLEANED
ANV POLISHED AT HOME
WITH TAMARINT JUICE.
HERE, WE LISE
CHEMICALS.,

MA CLEANS
COPPER AND

AT HOME WITH

BRASS VESSELS

e
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Bl AMAR CHITRA KATHA

HOW PO You
KNOW THAT AN
ANTIQUE NEEDS
CONSERVATION?

Goor
QUESTION. WE MAKE
AN ASSESSMENT REPORT.
LET'S TRY AN EXPERIMENT
EMPTY YOUR POCKETS,
EVERYONE!

THE CHILPREN WERE PIVIPED INTO GROLIPS OF FIVE ANP EACH 6ROLP CHOSE
AN ITEM TO AssEgss For CONSERVATION. PEE; + MONIKA, HANIA, LEN anNp
GURTET CHOSE MONIKA'S CLOTH PENCIL CASE. HERE S THEIR REPORT: EEE—

Assessment for Conservation
OBJECT: PENCIL CASE

Description (size, colour, material):
tloth, with plastic Zipper and plastic
beads on embroidery

Condition: stained, torn, and frayed
at the edges

Outside: dirt and grease stains
Inside: ink and crayon stains

Size: 15¢cm by 4em by 4cm

Date: possibly two years old

28
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A DAY AT THE MUSEUM

ALL THE PIspPLAYS
IN THE MUSELIM arge
IN A TEMPERATLIRE
CONTROLLED SPACE,
WITH CAREFLIL
LIGHTING. caN
YOU TELL me

THERE ARE THOUSAND S
OF VISITORS paiLy
AND THEY DON'T WEAR
MASKS. DOESN'T THAT
CALISE PAMAGE TO
THE EXHIBITS?

NO,
BECAUSE THE
MOST VLLNERABLE
OBJECTS ARE KEPT
BEHIND GLASS,

TO KEEP
THE AIR PRY

FAPING DLE
TO SUNLIGHT

OR STRONG ||
ARTIFICIAL
LIGHT.

AND THERE
ARE GUIARDS
SUCH AS THESE
IN EVERY rROOM TO
MAKE SURE THAT NO
ONE TOUCHES THE
OPEN EXHIBITS,

-\

WHAT agour
THIEVES? THESE
ARE VALUABLE
ANTIQUES,

MANY VALLIABLE
ANTIQUES WERE TAKEN OouT
OF THE COLINTRY PURING THE
COLONIAL PERIOD, AND LATER
BY ART THIEVES, HOWEVER,
262 ARTEFACTS HAVE BEEN
REPATRIATEDA AND MANY
MORE WILL comE.

THE CRPF* |5 ON
GUART. ANT THERE ARE
CCTV CAMERAS AND
ALARMS EVERYWHERE TO
MAKE SLRE No THIEVES
CAN GET IN.

= .:'f’"a%‘

*CENTRAL RESERVE POLICE FOrRCE

AN\

THE PROCESS oF pe THRNING AN OBIECT OR A PERSON
7O THEIR COLINTRY OF ORIGIN OR ¢, ITIZENSKHIP

e
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AMAR CHITRA KATHA

IT WAS TIME FOR A SNACK BREAK. WHILE SIPPING
THICE, THE CHILFREN SAW A GROLIP OF VISLALLY
IMPAIRED VISITORS TOLUCHING OBIECTS.

WHY ARE
THOSE VISITORS
BEING ALLOWED
- TO TOUCH THE
SCULPTURES? £__

(]
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THIS 15 THE SENTIENT GALLERY
CALLEP 'ANLIBHAV' WHERE ALL
THE OBJECTS ARE PLASTER
IMITATIONS OF THE ORIGINALS AND
THE SIGNS ARE IN BRAILLE. THIS
GALLERY 15 ESPECIALLY CREATED
FOR VISUALLY IMPAIRED VISITORS

50 THAT THEY CAN TOUCH
THE OBJECT ANP REAV THE
INFORMATION IN
BRAILLE.

THE CHILPREN TRIED IT OLT.

I CAN FEEL

A NOSE ANP LIPS
AND REALLY BIG
TEETH.

| THE FACE ANP

CURLY HAIR BUT
A\ I CAN'T READ
y \BE’AILLE.

THERE |5 ALS0O THE

AUPIO GUIPE THAT GIVES

INFORMATION ABOLIT THE
MAIN PIECES IN PIFFERENT
LANGLAGES.

a)

WE HAVE PECIPED

TO CREATE A SPECIAL
MUSELIM CORNER IN THE
SCHOOL. WE WILL PISPLAY
EVERYONE'S COLLECTIONS
IN TURN THROLGH
THE YEAR.
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A DAY AT THE MUSEUM

PLRING THE TIFFIN BREAK — |

I HAVE PECIPEVP
I AM GOING TO
STUDY LANGUAGES
ANP ARCHAEOLOGY
AND PECIPHER THE
HARAPFAN
SCRIPT.

PETECTIVE
PEEPAK CRACKS
A 5,000-YEAR-OLP
MYSTERY! THAT
WILL BE THE NEWS
HEAPLINES!

I LOVE TECHNOLOGY \
AND GAPGETS. WON'T
IT BE GREAT TO CREATE
VIRTUAL EXPERIENCES
OF INTERESTING
HISTORICAL
SITES?

I couLp
VISIT CHITTOR
FORT ANP BE

A QUEEN WHILE

SITTING IN

PELHI!

alarviadowiae t"l .
[ EEE | B

/ I ENJOY HISTORY ANP MY MOTHER
SAYS I LOVE TO TALK, 90 I WANT TO WORK IN
A MUSELM ANT MEET LOTS OF PEOPLE. IRA
MA'AM SAYS I CAN JOIN AS A VOLLINTEER
GUIPE WHEN I AM 18. ANP MAYEE, I CAN
STUPY TO BE A CLIRATOR ONE PAY.

I THINK
COMBINING ART
AND SCIENCE 15 VERY |
EXCITING. I THINK I
SHALL BECOME A
CONSERVATOR.

WHAT
ABOUT You,
LEN?

OF TOPAY WILL BE ANTIQUES.
S0 I WANT TO START A
'‘MUSELM OF EVERYPAY
LIFE’ IN MY VILLAGE
IN NAGALANT.

b -
REMEMBER WHAT
IRA MA'AM SAIP — YEARS :
FREOM NOW, ORTPINARY THINGS =

an e

s
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Study programs for Museology,
Conservation and Archaeology

1 | University of Calcutta M.A. Museology West Bengal State Government
M.8e. Museology
2 The Maharaja M.A. Museology Gujarat Central
Sayajirao University of Government
Baroda
3 National Museum M.A. Museology, New Delhi and Ministry of Culture
Institute of History of History of Arts and Noida
Art, Conservation and Conservation
Museology
4 Banaras Hindu M.A. Museology Uttar Pradesh Central
University Government
5 Aligarh Muslim M.Se. Museology Uttar Pradesh Central
University Government
6 Jiwaji University, M.A. Museology Madhya Pradesh | State Government
Gwalior
7 Indira Gandhi Diploma in Museology Madhya Pradesh Central
Rashtriya Manav Government
Sangrahalaya
8 Indira Gandhi M.A. Museology Madhya Pradesh Central
National Tribal Government
University,
Amarkantak
9 Delhi Institute of M.A. Heritage Delhi State Government
Heritage Research and Management and
Management Conservation
10 University of M.A. Museology and Rajasthan Central
Rajasthan Conservation Government
11 Pandit Deen Dayal Post Graduate Uttar Pradesh Ministry of Culture
Upadhyaya Institute of Diploma in
Archaeology, Greater Archaeology
Noida
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' Ministry of Culture

Government of India
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A DAY AT
THE MUSEUM

A museum is a storehouse of valuable objects from our past that help us
understand our history and culture, how we lived, what we wore and ate,
what we thought and did hundreds and thousands of years ago.

The students of Class VI of Sarvodaya Vidyalaya, New Delhi, were on a trip to
the National Museum. As they walked through the halls of the museum, many
questions arose in their minds. Who finds these artefacts? How does one

find information about them? Why do we collect and maintain these objects?
Who takes care of the museum? Their guide, the museum'’s curator Ira, had
answers for all the questions.

The students also learnt about the fascinating careers in a museum — as a
curator, a conservator, an archaeologist or a multi-media expert. And even as
a volunteer, helping out with the many interesting museum programs.

Amar Chitra Katha presents A Day at the Museum, a book about museums,
how they function and how important they are to our society. This fascinating
and informative read is sure to leave the reader with a sense of wonder about
our past and how we learn about it. -

ISBN 97&-81-19242-34-4
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